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River Wye Federation
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Local Context

Both our schools are situated in the Wye Valley, an Area of Outstanding Natural
Beauty. We are inspired by the splendour of our locality.

The Wye Valley makes poets of us all with its wooded valley, meandering river and
picturesque vistas. In fact, William Wordsworth wrote about Tintern Abbey!
Nearby, Ledbury hosts an annual Poetry Festival providing opportunities for our
pupils to perform, write and celebrate poetry in all its forms.

Our surroundings inspire story writing too. The woodlands, caves and river have
provided the setting for mysterious local legends. We can learn from the experts by
visiting the annual Hay Festival and taking part in workshops or listening to authors.

There are numerous opportunities for non fiction writing: tourist information
leaflets, reports on wildlife, persuasive advertisements, letter writing about local
causes and many, many more...
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Writing Progression
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This is an example of the
writing progression
document.

Each year group hasits own
which clearly sets out what
is to be taught.



Toolkits for Writing
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1. Characterisation - you might want to

Toolkits are co-constructed with
our children . We learn the

importantskills of an aspect of
writing in small steps.

Choose a good name

Use a few descriptive details

Talk about their hobby or main interest

Think about how the character feels and why, e.g. angry — or what type are they,
e.g. bossy or shy

Show this through what they say or do

What is their desire/goal, e.g. she wants o pet

Develop and change character beginning to the end

Dialogue — you might want to

Think about how they feel

Use powerful speech verbs

Use said + adverb

Insert stage direction to show what a character is doing when speaking, e.g. "No,”
he hissed, shaking his head in disqust.

Use only a few exchanges

Description — people, places, objects — you might want to

Use well-chosen adjectives, similes/metaphor

Use senses and concrete detail

Show things through the character’s eyes, e.g. she stared at....
Describe only key objects

Describe settings to create atmosphere

Describe the weather and time of day



Supporting and Deepening Children’s Learning

Talk for Writing is a powerful way of teaching writing to all children of all abilitiesbecauseiit is based
upon the principles of how childrenlearn. The process of imitation, innovation andindependent
application can be adapted to meet the needs of learners at all stages.

Imitation provides a model text which is pitched well above the pupilslevel. Time is taken to learn to
‘talk the text’ which strengthens memory and helps children internalize the story, poem or non
fiction text. Throughout the process, children learn about the structure and underlying patterns that
are common to the text type. Ambitious vocabularyis discussed learned.

Once the text has been learned, analysed and understood, children are taught how to create their
own version. This is the innovation stage. Shared and guided writing is used to stage writing over a
number of days so that students are writing texts bit by bit, concentratingon bringing all the
elements together, writing effectively and accurately. Feedback s given through pink and green
marking so that students can be taught how to improve their writing, make it more accurate, until
they canincreasingly edit in pairs or on their own.

The final stage of the process is the Invention or Independent Application phase. At this point,
children use all they have learnt to write a version of the model text independently. More able
writers will make extensive changes whilst less confident children will ‘ug’” more closely to the model
text.



Cultural Capital

Children may demonstrate an understanding of different culturally
significant authors and poets. They will relate texts that have impact not
only their immediate lives, but in a wider setting such as community,
British Values and cultural relevance. They will compare sources of
information relating to key historical events, drawing on their
understanding to develop context of socio-economic change over the
years in both Britain and the world.



Rights Respecting Schools and Writing

Here are some of the articles of the United Nations Charter of Children’s

Rights which link to writing:

e Article 3 (bestinterests of the child) the best interests of the child must
be a top priority in all decisions and actions that affect children.

* Article 12 (respect for the views of the child) Every child has the right to
express their views, feelings and wishes in all matters affecting them, and
to have their views considered and taken seriously.

* Article 13 (freedom of expression) Every child must be free to express
their thoughts and opinions and to access all kinds of information, as long
as it is within the law.



Learning in the
Outdoor Environment

* Our renowned local area provides an excellent stimulus for writing. We
have explored nearby caves when writing poetry; walked through local
woodland to capture the mystery for story writing and made studies of the
mature trees in our extensive grounds and Forest School settings. We have
worked closely with our parish councilor, finding out about real issues that
affect us and our families. The culmination of the work were letters to local
government making suggestions for improvements. These experiences
provide our children with ambitious vocabulary which they readily use in
their own compositions.



